
 
 

ArtPile #3 Takes the Hague 
August 7, 2014 By Jose Conde 

Except for the occasional jogger, geese seem to have the waterways, bridges 
and walkways around the Chrysler museum all to themselves. On Sunday, 
June 29th, however, the usual drowsy Norfolk day was interrupted; the 
geese got some friendly company. 
 
People slowly gathered in the shade of a massive Chestnut tree that had its trunk 
wrapped in gold ribbons and flowers, and by 4PM the crowd was up to over 60. They 
came solo, coupled, and in small clusters. Friends, family, parents, kids, dog owners and 
their leashed dogs, all had gathered here at the Hague and were ready to experience 
Norfolk’s 3rd installment of ArtPile. 
 

 
Orimolade Ogunjimi on shekere and Dale Lazar on frame drum leading the crowd. (all images | Rodney Malpaya) 



The festivities began shortly after the hour. The crowd was led silently by hostess Kelly 
Ann Jackson, who held a homemade ArtPile #3 sign with posters designed by Walt 
Taylor high in the air like a torch for performance art that said, simply, “follow.” She 
walked down Mowbray Arch to a vantage point with a long view across the inlet for the 
first performance. Beyond the murky water that sparkled and rippled on this bright, 
breezy day, stood two pairs of dancers. They were spaced away from each other on the 
inlet’s edge, which was shrouded in long, wide yellow fabric. In the center, a few feet up 
the hill, two dancers embraced each side of a tree trunk wrapped in a blue fabric, 
completing a statuesque and balanced formation. This was the beginning of Katie 
Iacono and Megan Thompson’s choreography. The six dancers graced the inlet’s edge in 
slow coordinated movements that explored their relationships to one another, to the 
space, and to the blue and yellow fabric. It was an abstract, graceful spectacle made all 
the more interesting by the small interruptions normal to the Hague. Off in the distance 
not far behind the dancers, The Tide shrieked by at one point. Then a fishing bird 
splashed down into the inlet after some prey. The crowd took it all in, the planned and 
the spontaneous; it was all part of the show. They sat and stood at the water’s edge, 
focused and silent, and when it was done, they applauded enthusiastically. 
 

 
Filomena Calabrese and Rachel Thorne Germond 

 
A loud rhythmic crack of the shekere (gourd shaker) and Ms. Jackson’s sign held high 
then summoned the group to move. The crowd followed her and a group of white clad 
dancers and percussionists a few blocks up Mowbray to the next performance site 
between the trees. There, Ann Mazzocca’s piece weaved together some of the movement 
and folklore of Afro-Cuban traditions into a poignant choreography paying homage to 
Oshún and Yemayá, divinities of the river and the ocean. Three dancers in traditional 



skirts danced to the live drumming and singing. After the resounding songs and flowing 
performance, the dancers distributed flowers individually to each audience member and 
led an offering at the river’s edge in which they praised Oshún and Yemayá, the sacred 
waters, and led folks in the throwing of their flowers into the water. 
 

 
Ann Mazzocca 

 
The crowd was then taken around the Hague for three more performance pieces that 
afternoon. Rachel Thorne Germond performed a duet on the bridge, using the locks on 
the railing and the benches to explore themes of confinement, conflict, memory and 
“letting go.” Kelly Rossum and two other trumpeters positioned at far corners of the 
inlet performed a piece that echoed eerily throughout the Hague. His harrowing 
composition was based on a Morse code message that translates to “Climate Change is 
Real – FLOOD!” 

ArtPile #3 then culminated almost full circle across the inlet from where it had begun. 
The group gathered for the final piece in the dark, damp area under the Brambleton 



overpass. There, Dale Lazar performed the role of boxer, hitting a punching bag that had 
been strung up to the concrete support beams while a tenor saxophonist mimicked and 
dramatized his punch sequences and movements with notes and scales that echoed in 
the cavernous nook. The slightly creepy noir effect hardly startled one biker who sped 
through the crowd as Lazar shifted and punched. But then a family biking around the 
Hague came into the underpass and abruptly stopped to take in the bizarre, unexpected 
boxing performance. 

The Hampton Roads-based choreographers/dancers and composers/musicians that 
joined to form ArtPile two years ago (a combination of independent artists and 
professors from ODU and CNU) did so with a specific goal to make work that fostered a 
sense of community and visibility for art in the area. With help from friends and the 
community but with no funding, the group has consistently succeeded in this mission. 
This latest installment brought provocative performance art to a polluted, sleepy inlet. 
Even the geese in the end seemed to enjoy and welcome ArtPile #3. 

 

 

Post-Modern Experimental Ideas: 
ArtPile #3 
June 26, 2014 By Sheena Jeffers 

When likeminded creators and movers join together, powerful initiatives 
begin. For the founding members of ArtPile, Rachel Thorne Germond, Dale 
Lazar, Ann Mazzocca, Kelly Rossum, Megan Thompson, and Suzanne Wiltgen, 
it was about joining forces to create a new venue and opportunity to present 
performance work. 
 
“We are all interested in post-modern experimental ideas,”Germond said, describing the 
origins of ArtPile. “So we thought, let’s create our own thing.” 



 
 
Creating their own thing is 
exactly what this team of 
dancers and musicians do 
each time a new ArtPile 
arrives to the Norfolk area. 
ArtPile brought together the 
minds of professors 
currently teaching at Old 
Dominion University and 
Christopher Newport 
University, creating 
opportunities for students, 
artists, family and friends to 
come together and 
experience art in their 
community. 

The artists will be 
presenting their third 
ArtPile on Sunday, June 29 
at 4:00 PM on the Hague, 
which has been a new and 
challenging approach for 
the artists and will be an 
equally new and out-of-the-
box way for ArtPile 
audience members to 
experience art. 

The audience will be moving 
around–walking from 
location to location–
experiencing the 
performances as a collective group in different areas that were specifically chosen by the 
artist. 

“When you’re in a non-traditional space, it’s a lot of work; it’s not designed to be a 
performance space,” Thompson said. “At the same time, you can make whatever you 
want. We don’t have the same restrictions.” 

For audience members, Thompson is excited about the different experience they will 
have while standing, sitting, surrounding the live art happening right in front of them. 



“It’s more interactive. There’s less of a divide from what’s going on. It’s community 
building,” Thompson said. “There is something about experiencing the pieces together 
with a group.” 

Community building is one of the foundational ideas of ArtPile which harkens back to 
the original founders of modern dance. From audience members volunteering to help 
set up the space to members performing or serving wine after the show, ArtPile has 
grown with a refreshing momentum from the hearts and minds of people dedicated to 
getting art out there and accessible for everyone. 

“People are excited. They want to be a part of it and then that makes us think, that is so 
exciting. So we’re figuring it out,” Thompson said. 

Figuring it out has meant more to the creators of ArtPile than just pulling together 
pieces to present. They spend months to a year tossing around ideas, asking each other 
questions and figuring out logistics of how to present the works in a way that inspires 
community involvement and growth. 

For this one-hour presentation of ArtPile, featuring works by Rachel Thorne Germond, 
Dale Lazar, Ann Mazzocca, Kelly Rossum, Megan Thompson and Katie Iacono, the 
artists are taking dance to public places to reach people who may not have the funds or 
time dedicated to experience art. 

“You can sit and watch for 30 seconds and walk on your way and still appreciate that 
this exists,” Thompson said. 

 
scene from a previous ArtPile event held at Fawn St. 



 
For Germond, she used the bustle of activity and public life happening around her to 
help feed and inform her piece. 

“I was thinking, do I really want canned sound? But no. There’s a lot of sound that’s 
there,” Germond said. “There’s a vulnerability [to performing live in public]. Everything 
isn’t tied up in a little bow like when you have a concert. I could have a giant pit bull that 
decides to hang out on the bridge and bark loudly.” 

Germond was inspired by the life and activity happening at her chosen location, the 
Hague Walking Bridge. 

“I became very interested in this location as a place of nostalgia,” Germond said, 
recalling how she found the locks that people leave behind on the bridge. “I was 
intrigued by the locks. It wasn’t just lovers [leaving locks], it was people who had died. I 
literally had tears in my eyes when I saw the locks. There’s something about this place… 
the contrast between the flow and the desire to hold on to something.” 

Together, the artists challenge each other to discover new ideas, questions or thoughts 
through their work and hope to leave the audience with inspiration or lingering 
questions. Together, ArtPile brings a new way to experience art in a world where 
everyone is just trying to figure it out. 

ArtPile takes place June 29, 2014, at 4:00 PM, on the Hague, Mowbray Arch at 
Colonial. It is free to the Public.  

 


